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advice to Talma: "That the greatest kings do speak like
ordinary mortals."

In arranging the book and in curtailing what would be
an impossibly long play, he has somewhat followed the
scenario of that very clever dramatiser, Colley Gibber;
but he has endeavoured throughout to restore the language
of Shakespeare, and only where it has been absolutely
imperative to join events by the aid of foreign material,
has he made very slight use of Gibber

The actor acknowledges with sincere gratitude the in-
valuable advice and cooperation of Mr. Seymour Lucas,
Mr. Blomfield, Mr. Walter Herries Pollock, Captain
Egerton Castle, Mr. Waller and Mr. Weekes. For the
admirable music he is indebted to Mr. Edward German,
as he is most surely to all those who, upon the first occa-
sion of representation, worked with so much zeal and
generosity to crown with success a somewhat considerable
and hazardous undertaking.

RICHARD MANSFIELD.

Macklin's Shylock was scarcely more revolutionary
than Mansfield's Gloster. His predecessors in the role
of Richard indicated no lapse of years in the Prince, no
growth in crime, no interval to allow the development of
the reactionary effect of evil deeds on one who at first
was only a man of evil thoughts and will. What they
were at the end that were they at the beginning, and the
experiences between had only the value of incident.
Mansfield gave his characterisation moral and dramatic
value by denoting the progress and effect of crime.

He wiped out three centuries of tradition with his first
entrance. Here was no halting, grizzled, lowering tyrant.
There bounded forth instead, a sleek, sinuous young
Prince of nineteen, beau enough to cover somewhat his
deformities, a creature of blithe villainy, "conquest writ in
every curl of his laughing lip or flash of his wonderful eyes."ration it
